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The Season Ticket 
Columbia Theater/Mus ic Center 
Memb er Newsletter 
VOLUME IX,NUMBER 3 APRIL 1993 
SUBSCRIBER CALENDAR AT A GLANCE 
Please call (312)663-9465 for reservations to Main Season 
productions and to confirm performance times for workshop 
productions. All workshop productions and directing projects are 
free. 
CHELSEA BRI DGE 
(Getz Theater) 
LEOCADIA 
(New studio) 
STUDENT DIRECTING PROJECTS 
Preview 
Opening 
Performance 
Previ ews 
Openi ng 
Performances 
(Please call for e xact times and dates) 
NEW STUDIO 
YOU CAN'T TRUST THE MALE 
(April 19-20) 
TOYS IN THE ATTIC 
( May 10-ll) 
BENT 
(May 12-14 ) 
A SUMMER SHARE 
(May 17- 18) 
MARISOL 
(May 19-21) 
THE SPEAR CARRIERS 
(May 24 - 25) 
AGNES OF GOD 
(May 26-28) 
CLASSI C STUDIO 
THE PROBLEM 
(April 19-20) 
PRACTICAL MAGIC 
(May 10-11) 
INFANCY 
(May 10-11) 
THE REVIEW SHOW 
(May 17-19) 
TROJAN WOMEN 
(May 24-25) 
READY FOR THE RIVER 
(May 26-28) 
April 29 at 8: 00 
April 30 at 7: 30 
May 1 at 8 : 00 
April 1 4 at 7 : 30 
Apri l 1 5 at 4: 00 
Apri l 1 6 at 7: 30 
Apri l 17 at 7:30 
April 18 at 3: oo 
April 20 at 2: 00 
April 21 at 4: 00 
April 22 at 7:30 
April 23 a t 7: 30 
Apri l 2 4 a t 7: 30 
April 25 at 3: oo 
GETZ 
SIX 
CHARACTERS 
IN SEARCH 
OF AN 
AUTHOR 
(May 12-15) 
LIGHTS UP ON THE STUDIO 
Leocadia by Jean Anouilh wil l 
be the last production in the 
New Studio this season. The 
production is being directed by 
faculty member Jeff Ginsberg , 
using a translation by 
Timberlake Wertenbaker. It 
runs from Apri l 14 through the 
25th. 
The story is set in France in 
1925, and revolves around the 
experiences of a milliner, 
Amanda, when her simpl e world 
is turned u pside down. A 
prince, unable to get over the 
death of Leocadi a, the famous 
opera singer he l oved, is stuck 
in time . Each day h e re-lives 
the three days they spent 
together. His aunt , the 
Duchess , has completely 
reconstructed on the grounds of 
her estate each place where the 
two lovers were together, down 
to the park benches t hey sat 
on. She hires the reluctant 
Amanda to play the part of 
Leocadia, who f i nds herself 
trapped i n someone else's 
distorted memories . As the 
fa i ry tale unfolds, Amanda i s 
abl e to bring some balance to 
the crazy, opulent world around 
her. 
Ginsberg found the play in a 
collection of Anouilh newly 
translated by contemporary 
British dramatists. The 
original British translation , 
called "Time Remembered," was 
written by Patricia Moyes in 
1958. He feels tha t 
Wertenbaker is able to give t he 
play a modern fee l and succeeds 
in making it truer-"more than a 
fa iry t a l e . " overall , h e liked 
the new translation most for 
its wit t iness a nd the fac t that 
it does not lose the r i ch 
excess of language of the 
orig i nal p i ece. 
The set, designed by artist- in-
residenc e John Murbach, i s 
loosely based on the work of 
Amer i can artist Joseph Cornell, 
wh o worked with boxes and put 
objects that don't necessari l y 
belong together i n them to give 
a certain feeling or image. 
The boxes use symbols that work 
t ogether . "The play is about 
pretending, very artificial. 
That ' s part of its charm," says 
Ginsberg . "The setting is full 
of strange, e xotic things, 
everything is larger than life. 
The audience should feel just 
like Amanda walking into this 
fable. It ' s a world of things 
t hat have never been seen 
before. " 
The costumes, designed by 
costume shop supervisor 
Frances Maggio, are i nfluenced 
by t he surrealists and by 
French fashion images from the 
1920s to now . Lights a r e 
designed by faculllty member 
Chris Phillips. 
St udents appearing in the show 
are Janet Tuegal, Tim Vahle, 
Jackie Katzman , Matt Grey, Bill 
Underwood, Al l en Conkle, Kyle 
Parker , Jay Danner, Jody 
Martin, Matt Di on, Michael Ryan 
and Maura Claire Donnelly . 
Viola Pastuszyn, a l s o a c u rrent 
student, is t h e stage manager. 
Th e show will preview April 14 
a t 7 : 30 and 15 at 4 : 00 a nd 
opens Apri l 16 at 7:30 . 
Performances are April 17 at 
7:30, April 18 at 3 : oo, April 
20 at 2 : 00, April 21 at 4 : 00, 
April 22 a t 7 : 30, April 23 at 
7 : 30 , April 24 at 7 : 30 a nd 
April 25 a t 3 : 00 . For 
r eservatio ns a nd infor mat i on, 
call (312) 663- 9 465 . 
rehears i ng about four hours a 
week since February, but 
beginning the week o f April 5 
the y wil l s t art work i ng about 
t welv e hours a week , i n c reas i ng 
to daily rehea r sals t wo weeks 
befor e the performances. The 
student s are a l so r equir ed to 
enrol l in a course called Music 
Performance Ensemble, in which 
they study t h e history of the 
music , and work with 
improvisational exercises and 
body rhythm exercises. The 
focus is on giving the students 
experience wi th movement, 
acting and interpretation and 
an understanding of the style. 
Students involved are Becky 
Werve, Matthew J. Smith, Shreya 
Shelat, Margaret Pasquesi, Gina 
Jefferson, Lori K. Maher, Don 
Jernell, Monica Gibson, Diana 
Geralt and Darcy Marie wi th 
solos by Amy Radford, Carolyn 
Eufrasio, Eva Chirco, Cynthia 
Felker, Chester Gregory, Jr. , 
and Ron Wa lters . 
The sets are being designed by 
John Murbach, who has designed 
for past Columbia productions 
such as State Street and 
Tartuffe , as well as this 
year's production of Leocadia. 
Costume designer Jordan Ross, 
who designed the costumes for 
last year's Jazz Panorama, 
returns this year to do the 
costume design again. Antje 
Gehrken , music department 
faculty member and l ast year ' s 
Associate Producer, is 
producing the show with Melissa 
Mendez as the Assistant 
Producer. Margaret Nelson, who 
has designed for Columbia ' s 
Dance Department , is design ing 
the lights. HE Baccus, also a 
member of the mu s i c department 
faculty , is acting as Adv isor 
a nd Acting Coach for t he cast 
and Robyn Davis of The Joseph 
Holmes Chicago Danc e Theatre is 
choreographing. Davi s also 
worked with Russo on t he 
product ion o f Listen Bene a th at 
the Civic Opera House . 
Everyone i nvo lved i s very 
e xcit ed about this p r oject. 
Not only i s it a chance to 
perform some of t he most 
meaningful compositions in the 
history of jazz music, but it's 
also a chance to carr y on a 
tradition that was started over 
forty years ago and share it 
with generations of people who 
might not otherwise experience 
it . 
The show will run April 29 at 
8:00, April 30 at 7 : 30 and May 
1 at 8 :00 in the Getz Theater. 
For reservations or 
information, please call 
(3 12)663 - 9465. 
CURTAINS RISING ON THE 
MAI NSTAGE 
This year's Jazz Panorama 
concert , Chelsea Bridge, will 
feature the music of Duke 
Ellington , Billy Strayhorn, 
Count Basie and William Russo. 
The show will also feature 
members of The Joseph Holmes 
Chicago Dance Theatre, the 
Classic Jazz Ensemble and 
Columbia students performing as 
soloists, chorus and dancers. 
The selections are an expansion 
on last year's Jazz Panorama 
concert which featured the 
music of Jelly Roll Morton, 
Stan Kenton, Duke Ellington and 
William Russo. This year there 
will be three sections, the 
last of which will be William 
Russo's latest composition, 
Listen Beneath, which was 
performed at the Civic Opera 
House in March . It is also the 
first of a three- part 
col laboration between the 
Classic Jazz Ensemble and the 
Joseph Holmes Chicago Dance 
Theatre. 
The first two parts of the show 
will showcase Bil ly Strayhorn ' s 
versatility as a write r and 
arranger of some of Duke 
Ellington ' s compositions and 
the style of the count Basie 
Orchestra. When Basie and 
Strayhorn were emerging as 
public names, the big names in 
the music business were band 
l eaders such as Benny Goodman 
and the Dorsey Brothers . The 
market was still racially 
segregat ed , even though t h e 
style came out of black 
orc hestr as of the 20s, 
i nc l uding predecesso r s o f Basie 
and Ellington a s well a s 
Ell ington himself. In the 
Swing era from 193 5- 45 , Basie 
and Ellington were able t o have 
occasional h i t s that penetrat e d 
pop listings , such a s Basie's 
"Jump in ' at the Woodside ," and 
Ellington ' s 1941 "Take the A 
Train ," which was also one of 
the first independent 
composi t i ons by Strayhorn. 
The Jazz orchestra tradition is 
"a tradition of American 
classical music," according to 
David Noble, wh o teaches Music 
History and Music criticism 
classes at Columbia . "The 
tradition should be preserved 
like the works of composers. 
It has an element that reaches 
out to audiences, it's an 
expressive, attractive 
element . " Aside from Winton 
Marsalis and a few other 
people, no one is carrying on 
historical jazz and blues 
forms . HE Baccus, who is the 
advisor and acting coach for 
the show, feels that it is 
important for the students to 
at least "have a brush with 
this style; jazz is the only 
true American idiom.'' 
Strayhorn and Elli ngton wrote 
pieces intended to have a 
"classical weight , " although 
they also composed and arranged 
pop s ongs . 
Th e Classic Jazz Ens emble is a 
recent reincar nation of William 
Russo ' s mid-1960s orchestra , 
the Chicago Jazz Ensembl e . 
Featured soloists include j azz 
singer Bobbi Wi lsyn and Orbert 
Davis, who are both on the 
Columbi a Co l lege faculty . 
Leading p layers in the ensemble 
i nclude clarinetist Steve 
Leinheiser , saxophonist Ha nk 
Ford , trumpeter David Spencer, 
trombonists Kei th Jackson and 
Audrey Morrison , p ianist 
B r andon Mc C une a n d 
percussionist Jon Stuart. 
The students involve d have been 
FACULTY SPOTLIGHT 
Brian Shaw started teaching at 
Columbia College after 
substituting for Julie Jackson 
in her Styles & crafts II 
class . He enjoyed the 
experience so much, that he 
continued teaching and is now 
an Artist- in- Residence. 
Brian grew up in Alberta and 
British Columbia, Canada until 
the age of 12, when he moved to 
Ottawa where he attended high 
school. Hi s i nterest in 
theater grew after p e rforming 
in his first show there, 
Fiddler on the Roof, where he 
played the Rabbi. He and a 
group of his fr i ends decided to 
start a theater group of thei r 
own and write their own 
material . They would spend 
time sitting in the passenger 
lounge of the Ottawa 
I nternational Airport drinking 
coffee and coming up with 
material, whi ch they perf ormed 
a t student assembl i es. They 
decided to do a parody of rock 
bands and called themselves 
"The Quasi Detectives . " The 
group became so popular that 
they stayed together as a band 
and played local clubs for 
about two years. 
Before discovering theater, 
Brian was mainly interested in 
sports; he played on five 
different teams, including 
soccer and football. He also 
claims that he was a "math 
geek." When Brian graduated 
high school he began what he 
refers to as his "hitchhiking 
odyssey" through Canada unti l 
he ran out of money, when, at 
the age of 19 , he moved to 
Batcave, North Carolina, to 
live with h is father and worked 
as a shipping clerk. Brian 
moved to Chicago a year later 
in the fall of 1981 to attend 
the Film School at Columbia, 
but when he registered, the 
film classes were full, so he 
took theat er classes instead 
and decided to stick with that . 
He came to Chicago because he 
had been to New York and Los 
Angeles and knew that he didn't 
like either city, so Chicago 
seemed like a logical choice. 
After his first year, he ran 
out of money and returned to 
Batcave, but he came back to 
school in 1982 and graduated in 
1986 as the college 
Valedictorian. While a student 
at Columbia, Brian performed in 
many shows, including Neon 
Wi l derness, Stage Door and 
Cl ass Enemy. 
After gradua ting, Brian 
returned to Canada for a few 
years and was active in theater 
there . one show, This Is What 
Happe ns In Orangeville, by 
Hillar Litoja, was a big hit at 
The Festival of The Americas, 
an avant-garde festival in 
Montreal. He did numerous 
plays in Toronto, but decided 
to come back to Chicago to 
maintain his immigration 
status. 
His first show back in the 
states was The Dybbuk at 
National Jewish Theater 
di r ected by Music/Theater 
Department Chair , Sheldon 
Patinkin. It was while working 
on this show that Brian met his 
future wife, Stephanie. They 
were married May 19, 1990. 
The spring that Julie Jackson 
asked him to substitute teach 
for her, Brian realized that 
teaching was something he 
wanted to do . He became an 
Artist-in- Residence a year 
l ater, teaching four classes a 
semester. Brian ' s first 
directing experience was at 
Columbia, where he directed 
Sarita. by Maria Irene Fornes 
as a faculty workshop. His 
professional directorial debut 
was Kind Ness, by Ping Chong, 
at The Gallery Theater with 
Blind Parrot Productions. 
Brian has also directed 
Rosmersholm as a faculty 
workshop and Faith. Charity and 
Hppe at The Bop Shop. 
Recently, Brian has enjoyed 
getting back to acting . He 
will be performing in Tiny 
Dimes at Famous Door Theater 
beginning April 19. He 
describes the story as the talk 
of " junior executives at an 
incomprehens ible board 
meeting." He will also be 
appearing with his wife, 
Stephanie, in a one-act play 
for Zebra crossing Theater. 
The show is directed by Greg 
Allen of the Nee-Futurists and 
is based on found text from the 
Graceland cemetery . 
Brian is interested and 
talented in all aspects of 
theater . Aside from acting and 
directing, he has also designed 
and is interested in expanding 
his knowledge of choreograpy . 
Recently he designed the set 
for The Fever at The Next Lab 
Theater and did some of the 
choreography for Faith . Charity 
and Hope. He is also a 
certified actor /combatant with 
the Society of American Fight 
Directors. 
Brian is becoming more and more 
interested in "movement as a 
language ." Beginning next 
fal l, he will be teaching a new 
class called Acting III: 
Collaborative Movement. He is 
also studying modern dance at 
Columbia's Dance Center. 
Brian's best assets as an 
instructor are his ability to 
share with his students and to 
recogn ize that he is still 
learning with them. His 
enthusiasm for teaching and 
theater are highly contagious. 
Sheldon Patinkin has said, "I 
could probably assign Brian to 
teach a class in reading the 
telephone book, and it would 
fill. " 
Thorson, Joseph Albright, Brian 
Winters, Anthony McKinney, 
Danny Robles and current 
students Geoff Coates and Jason 
Lubow is currently running at 
Second City Northwest in 
Rolling Meadows Sundays at 2: 00 
p.m. through April 18 . Aesop's 
Fables with Joseph Albright, 
Geoff Coates, Laura Pruden and 
Tiffany V. Trent is performing 
at Halsted Theatre Center 
Saturdays at 12:30 p.m. through 
April 24. 
The Fragmented Veins of staci 
and Cayce , an original play by 
ian pierce ran at Red Bone 
Theatre through April 3rd . The 
show featured current students 
Simeon Schnapper, Jason Lubow, 
Jordan Leshtz, Debbie Kerr, Sam 
Shorr, Lisa Chunyk, Corinna 
Bryan, Jon Collins and Pam 
Klier. The show was co-
directed by former students 
Mark A. Fossen and John R. 
Pierson. 
Current students Amy E. 
Flaherty and Jennifer Brown are 
appearing in The Revenger's 
Tragedy at strawdog Theatre 
March 31 through May 8. 
Current student Lennox 
Armstrong is involved in the 
production of Smoke Signals. a 
reaction to the L. A. riots of 
'92, which will be running at 
the Ramone Theater May 10 and 
11 . 
Normal and wi ll b e t e a c hing 
the re for the I llinois summer 
School for t he Arts . 
Will i am Russo , Director of the 
Contempora ry American Mus ic 
Program, r ecently compos ed 
Fanfare for Mirron Alexa ndr o ff 
for the street n aming ceremony , 
and Listen Beneath for t he 
Joseph Holmes Chic a go Danc e 
Tpeatre, was performe d at the 
Civic Oper a House March 24 and 
27 . I t may be produc ed i n 
France soon. 
Facul t y member Carol Loverde 
appeared in Listen Beneath as a 
soloist . Sh e will a l so be a 
soloist in Bach's Easter 
Oratorio with the Calvin 
College Oratorio Society in 
Grand Rapids, Mi chigan , and in 
Mordine & Company's production 
of Request concert with Shirley 
Mordine May 6 through the 15 . 
Music department Artist-in-
Residence Kimo Williams , will 
have the Chicago premier of his 
Symphony for The Sons of Nam at 
Orchestra Hall on April 19th, 
performed by the Chicago 
Sinfonietta under the baton of 
Yong-Yan Hu. The symphony was 
also chosen as one of four 
scores for t he Unisys African-
American Composers Forum and 
Symposium to be presented by 
the Detroit Symphony Orches tra 
April 28 through May 2. 
Faculty member Joe Cerqua will 
be wr iting original music for 
Lett ice and Lovage at t h e 
English Theater in Vi enna. He 
i s als o writing and recording 
ori g i nal music for Pantomime at 
court The a tre a nd Katzelmacher 
a t c e nter Thea tre. All t hre e 
shows will open i n lat e April . 
He will also be going to Lo s 
Angeles to wri t e and r ecord 
orig i nal music for Beth 
He nle y's 
starring 
Contro l 
Ho lly Hunte r . 
Freaks , 
Hans wurrnan , Music d epar tment 
facu l ty member, will be in the 
premiere performa nce of a new 
"Mus i cal Orama " Ma rch 19th a t 
North Shor e congregat i on I srael 
i n Glenc o e . Featuring soloist s 
f rom Music of t h e Baroque, 
Western String quarte t, a nd 
Edward Druzinsky, harpist o f 
t he Ch icago Symphony o rchestra . 
The performance will be taped 
by WFMT a nd broadcas t in May. 
Faculty member Carrie Hanson is 
performi ng in March in a new 
dance- play by Timothy Buckley, 
Jinsky- Pin sky- A Night in 
Tights , which is loosely based 
on the dances of Vaslav 
Nijins ky a nd will be performed 
at Links Hal l. 
Accompanist Dave Rice will be 
playi ng at Cat ch 35 on Wacker 
and Dearborn, Intas at 400 W. 
Erie , Strongbow Inn in 
Valpraiso , Indiana, and 
starting in March on the 
Odyssey cruise ship . 
Faculty members Bette Coulson 
and Emi Murata will perform in 
a unique Piano quartet concert 
with Pat Rusk and Evelyn Binz 
at the Sherwood Conservatory on 
Friday April 9 . Bette wi l l 
also be per f ormi ng there for 
the Chicago Area Music Teachers 
As s ociation benefi t . 
I nstructor Steve Freund we nt t o 
Belgium to perform and t o teach 
a blues g u itar work s hop i n 
Antwerp from March 22 to March 
29. 
For mer student Lisa Ba ny ha s 
d ire c ted two shows f or Ernanon 
Th eate r Company. Alice i n 
Wo nderland , featur ing for mer 
students Stepha n ie Repin, Klahr 
!,HAT'S NEWS 
Artist- in- Res idence Torn Mula 
just completed his second 
season as Goodman's Scrooge in 
A Christmas Carol. He recently 
appeared in King Lear for 
Shakespeare Repertory as 
Oswald, and will be directing 
Romeo and Juliet for Oak Park 
Festival Theatre this summer . 
Last fall, he appeared in a 
solo adaptation of The Circus 
of Dr. Lao, co-written & 
directed by faculty member Dale 
Calandra . 
Faculty member Barbara 
Robertson also appeared in 
Shakespeare Repertory's 
production of King Lear, as 
Goneril. Barbara will be 
performing in Black Snow at the 
Goodman Theatre which is being 
directed by Columbia's Artistic 
Advisor Michael Maggio. 
Kathleen Perkins, Supervisor of 
the Basic Skills curriculum, is 
working on the Coen Brothers' 
production of The Hudsucker 
Proxy, a feature film due out 
at the end of the year. 
Artist-in-Residence David 
Woolley is doing the fight 
direction for the production of 
Lips Together, Teeth Apart at 
Halsted Theatre Center . He will 
also be touring the country 
with The Swordsmen : Share the 
Niceness Tour with his partner 
Doug Mumaw, including stops at 
Green Mill, Fitzgerald ' s and 
The Bristol Rennaisance Faire 
in Kenosha, WI . He will be 
assisting with the Advanced 
National Stage Combat Workshop 
at UNLV and married JoAnn 
Oliver of Waco , Texas on April 
3rd . 
Department 
Patinkin i s 
Chair 
d irecting 
Sheldon 
Puttin ' 
on t h e Ritz : the 
Songbook of Irving 
National Jewish 
beginning June 7. 
American 
Ber lin a t 
Theater 
Artistic Advisor Terry McCabe 
is directing Showbiz, the new 
John Logan play, for Wisdom 
Bridge Theater. current 
student Eric Virkkala is 
assistant director. 
Artist-in- Residence Martin de 
Maat directed The Progeny 
Chronicles for Red Bone 
Theatre. current student Beth 
Fiorivanti appeared in the 
show. 
Theater Department General 
Manager Jennie Halliday 
recently appeared as Elisabeth 
in Faith, Charity and Hope at 
the Bop Shop. The show was 
directed by Artist-in-Residence 
Brian Shaw, who will be 
appearing in Tiny Dimes at 
Famous Door Theatre beginning 
April 19. Brian and his wife, 
faculty member Stephanie Shaw, 
will also be appearing in a one 
act play for Zebra Crossing 
Theatre. 
Faculty member, Marie Felter, 
is currently performing 
Prunella , in Soupstone 
Productions' version of 
Ci nderella. She recently spoke 
at a meeting of PACES (Parent 
and Child Education Society) on 
the topic of encouraging arts 
activities in the home. 
Artist- in - Residence Nana 
Shineflug and her dance 
company, The Chicago Moving 
Company, have been chosen to be 
a part of the first Out o f 
Towners series at the Theater 
Artaud in San Francisco for the 
s p r i ng of 1994. She recently 
completed a r e sidency at 
I llinoi s State University i n 
St aff 
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